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Ando Hokusai

• Lived from 1760 to 1849

• Is one of the best known printmakers from 

Japan.

• Made almost 30,000 different prints and 

drawings

• Changed the  way his art work looked and 

often signed his work with more than 31 

different names

• Influenced European artists



• Hokusai began making art 

when he was five years old.

• At 15 he entered the studio of 

his countryman, Katsukawa 

Shunsho.

• There he learned the new and 

popular technique of woodcut 

printmaking.



In 1830, Hiroshige, the young 

artist and son of a samurai, 

traveled the Tokaido.

• The Tokaido was a highway between Tokyo 
and Kyoto.

• Traveling the Tokaido was an adventure. 

• It took him over treacherous mountains, 
across seas and rivers, and through 
breathtaking landscapes.

• He saw fascinating towns and villages.



Japan is in the Pacific Ocean

The Tokaido



• He made sketches that were turned 

into a woodblock print series. 

• This series was a huge success and 

practically overnight, Hiroshige 

became the most prominent 

landscape artist in Japan.

Hokusai, one of the best know 

printmakers from Japan. 



Hokusai, is considered one of 

the most outstanding artists of 

the Ukiyo-e school of 

printmaking.

• Ukiyo-e means "pictures of the floating 

world” or everyday life

• He drew his inspiration from the traditions, 

legends, and lives of the Japanese people.



These prints 

are from

Hokusai’s 

Tokaido 

Series

In his lifetime, Hokusai made almost

30,000 different prints and drawings



The way his art work looked changed often

and he signed his work with more than 31

different names

• 1779: Shunro 

• 1781-1782: Zewaisai 

• 1785-1794: 
Gumbatei 

• 1795-1798: Sori 

• 1797-1798: Hokusai 
Sori 

• 1798-1819: Hokusai

• 1798-1811: Kako 

• 1799: Fasenkyo 
Hokusai 

• 1799: Tatsumasa 
Shinsei 

• 1812: Kyorian Bainen 

• 1812-1815: Raishin 

• 1803: Senkozan 

• 1805-1809: Kintaisha 

• 1800-1808: Gakyojin 

• 1805: Kyukyushin 

• 1805-1806 and 1834-

1849: Gakyo-rojin 

• 1807-1824: Katsushika 

• 1811-1820: Taito

•1814: Tengudo Nettetsu

•1820-1834: Iitsu 

•1821-1833: Zen saki no 

Hokusai Iitsu 

•1822: Fesenkyo Iitsu 

•1831-1849: Manji 

•1834: Tsuchimochi 

Nisaburo 

•1834-1846: Hyakusho 

Hachemon 

•1847-1849: Fujiwara Iitsu 



The last name 

he choose for 

himself was 

Gwajyo Rojin, 

which means 

“old man crazy 

about painting”



Hokusai's most typical wood-block prints, 

silk screens, and landscape paintings were 

done between 1830 and 1840.



The free curved lines characteristic of his 

style gradually developed into a series of 

spirals that imparted the utmost freedom and 

grace to his work.



In his late works Hokusai used large, broken 

strokes and a method of coloring that 

imparted a more somber mood to his work, 

Among his best-known works are the 13-

volume sketchbook Hokusai manga (begun 

1814)



• Mt. Fuji Between the Waves off the Coast of 

Kanagawa. 

• The waves off the coast of Kanagawa,, move 

in a wild manner just like Hokusai's picture. 

• The scene is full of violent motions, see 

contrast between the deep blue and white, -

-this picture is considered one of the 

master pieces of Hokusai. 

This is the Great Wave of KanagwaFrom the 

series of block prints called the Thirty-Six Views 

of Mount Fuji (circa 1826-33).



Hokusai was appreciated in the 

West.  His prints, as well as 

those by other Japanese 

printmakers, were imported to 

Paris in the mid-19th century. 



They were collected by 

impressionist artists,

whose work was influenced 

by them. 

• Claude Monet

• Edgar Degas

• Henri Toulouse-Lautrec

• Mary Cassat



Claude Monet



Edgar degas



Henri Toulouse-Lautrec



Mary Cassat



Hokusai said:
"From the age of five I have had 

a mania for sketching the 
forms of things. From about 
the age of fifty I produced a 

number of designs, yet of all I 
drew prior to the age of 

seventy there is truly nothing 
of great note. At the age of 

seventy-two I finally 
apprehended something of the 
true quality of birds, animals, 
insects, fish and of the vital 

nature of grasses and trees…”



Hokusai said:
“... Therefore, at eighty I 

shall have made some 
progress, at ninety I 
shall have penetrated 

even further the deeper 
meaning of things, at 
one hundred I shall 
have become truly 

marvelous, and at one 
hundred and ten, each 

dot, each line shall 
surely possess a life of 

its own." 




